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Fitzgerald’s American Dream: It Happens to One, Not the Ninety-Nine
(Under the direction of Dr. Deborah Barker)
This thesis examines how F. Scott Fitzgerald portrays the American Dream in his
fiction and how he establishes the inequality of the class system as the force which ruins
the American Dream. Since we normally perceive America to be a land of opportunity
and a land of equality, we often overlook the hierarchy of social classes in America. By
describing the American elite’s aristocratic-like beliefs and behaviors and, in some
works, transporting the wealthy Americans to Europe, Fitzgerald compares the social
system in America to the rigid class structures of Europe. It is the European-like view of
class in Fitzgerald’s fiction that destroys the American Dream. The desire for upper-class
status destroys the idea of equality that is the basis of America.
In Fitzgerald’s novels, The Great Gatsby and Tender Is the Night, and his short
stories, “Rags Martin-Jones and the Pr-nce of W-les,” “The Swimmers,” “One Trip
Babylon Revisited,” and “A New Leaf,” he depicts poor boys struggling toAbroad,
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earn money and achieve the American Dream. Their dreams are halted when they realize
that upper-class status does not come with money or success. Money can be earned, but
status is inherited.
It is through two character types that Fitzgerald best reveals the dilemma of
inequality’s effects on the American Dream: the Fitzgerald Types and the Aristocratic
Americans. The Fitzgerald Types are the poor boys who aspire to become wealthy, to
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attain upper-class status, and to marry a socialite. The Fitzgerald Types naively believe
that the Aristocratic American elite will accept them into their club. Even though the
Fitzgerald Types may have earned their money, they are nouveau riche and declasse. No
matter how wealthy the Fitzgerald Types they cannot buy status. They may be close
enough to experience some of the same experience as those who inherit their wealth, but
they never will fully achieve the American Dream because they are not content with
bettering themselves and working hard for their money. Their desire to be one of the
elite clashes with the fundamental belief that every American is equal, and therefore,
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In the 1920s and the 1930s, Europe—especially Paris—was the mecca for
American artists who gathered to share their literary and creative ideas with one another.
For F. Scott Fitzgerald, his sojourns in Paris and the Riviera resulted in some of the most
inspiring moments in his fiction and some of the lowest moments in his personal life and
marriage. J. Gerald Kennedy describes Fitzgerald’s time abroad as an experience full of
“misery and elation” (118). Fitzgerald often used France as the setting for some of his
novels and short stories and did some of his best writing there. In May of 1924,
Fitzgerald and his wife Zelda returned to Europe for their second trip abroad. Matthew
Bruccoli explains that “the move was not based on  a fondness for Europe or on cultural
needs; it was mainly a financial imperative. Since he could not settle down to steady
work on his novel at Great Neck, the Fitzgeralds would go to the Riviera where life was
simple and inexpensive” {Grandeur 191). Away from Great Neck and his distractions in
America, Fitzgerald spent the next year writing The Great Gatsby, and it was published
in April of 1925 when the Fitzgeralds were in Paris. To supplement their expenses,
Fitzgerald began to write short stories again for income while working on The Great
Gatsby. “Love in the Night,” published in March of 1925, is the first story in which
Fitzgerald uses the Riviera as a setting*. From that time on, Europe would be a continual
source of stimulation and inspiration for Fitzgerald.
The Fitzgeralds’ desire to socialize in wealthy circles not only caused financial
difficulties, but it also proved to be a continual theme in Fitzgerald’s work: the struggle to
achieve the American Dream. This dream is based on the idea that all Americans, no
matter their backgroimd, class, or religion can achieve success, and that only in America
See Matthew Bruccoli’s Some Epic Grandeur for more biographical information.
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is this equality of opportunity possible. However, Fitzgerald explores in his work how the
American Dream cannot be achieved because a social class system still exists in America.
It is not enough to just have money; his characters want status as well, and it is this class
structure that destroys the American ideals of equality. Since we normally perceive
America to be a land of opportunity and a land of equality, we often overlook the
hierarchy of social classes in America. By describing the American elite’s aristocratic-
like beliefs and behaviors and, in some works, transporting the wealthy Americans to
Europe, Fitzgerald compares the social system in America to the rigid class structures of
Europe. Fitzgerald uses his European experiences as motivation for his stories, and he
uses Europe and its aristocratic class system as  a tool to exemplify the class issues within
America.
Though critics typically associate Fitzgerald’s treatment of the American Dream
with The Great Gatsby, it is necessary to examine the European stories to understand
what Fitzgerald perceives to be the flaw in the American Dream. Tanfer Emin Tunc
argues that Gatsby and “the nouveau riche are imposters—cheap materialistic imitations
of the American Dream. They can never possess the Buchanan’s old-wealth taste
On Long Island, aristocratic grace and elegance cannot be purchased, only inherited. Try
as they may, the inhabitants of West Egg will never be able to acquire true opulence”
(69). While the nouveau riche do fail to achieve the American Dream, it is not because
Rather, it is because ofof their “cheap materialistic imitations of the American Dream,
the Buchanans’ old world, social class mentality. Gatsby will not be accepted because he
has not inherited his money, and therefore, he cannot possess status. Though Fitzgerald
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depicts this in The Great Gatsby, he makes it even clearer in his European stories that it is
this aristocratic world view that inhibits the American Dream.
Fitzgerald exhibits the paradox of equality in the American Dream that in the
1830s, Alexis de Tocqueville, a French explorer and thinker, only hints at during his
travels throughout the United States. He said.
[American] men easily attain a certain equality of condition, but they can
never attain as much as they desire. It perpetually retires from before
them, yet without hiding itself from their sight, and in retiring draws them
on. At every moment they think they are about to grasp it; it escapes at
every moment from their hold. They are near enough to see its charms,
but too far off to enjoy them; and before they have fully tasted its delights.
they die.
That is the reason for the strange melancholy that haunts
inhabitants of democratic countries in the midst of abundance.
{Democracy 138-139)
To de Tocqueville, equality is the American principle that everyone wants to believe is
possible, but though it seems that there exists an equality of opportunity, Americans “can
never attain as much as they desire,” and they are left wanting more of what those who
are bom wealthy possess. Fitzgerald’s protagonists are equal to the wealthy elite in that
they both have money. But as de Tocqueville describes, they desire more; that is, they
desire status, and it is this hierarchical social stmcture that makes the American Dream
impossible.
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Characters like Gatsby and Dick Diver are close enough to the elite to believe that
they are within reach of becoming one of them, and this false sense of hope is the
strange melancholy” that de Tocqueville notices in American men. De Tocqueville
asserts that what makes America different from all other countries is that “certain
equality of condition”; Fitzgerald, however, continually reveals throughout his fiction
that this equality does not exist. Rather, once Fitzgerald’s characters appear to achieve
the American Dream and become wealthy and successful, their desire for more and then-
desire for status ruin the dream. Gatsby believes that by having a mansion and throwing
swanky parties that he is close to obtaining Daisy. Dick Diver temporarily lives the life
of the elite with his wife, Nicole. But neither Gatsby nor Diver can ever have the social
status that comes with inherited wealth, and thus the American Dream, according to
Fitzgerald, is inherently flawed.
Fitzgerald’s consistent portrayal of the American Dream throughout his works is
of the poor boy working to earn money to get the girl and to get elite social status. The
values of Fitzgerald’s characters, such as Dick Diver’s Old World tradition, and their
pursuit of the American Dream were themes to which Fitzgerald’s readership could
relate. Robert Roulston asserts that Fitzgerald’s writing appealed to Americans,
especially his short stories that were published in magazines like the Saturday Evening
Post because
his values and aspirations were close to those of the ordinary American to
a degree rare among writers of his stature. Any man who could mope at
forty over having failed to make the football team at Princeton and who
had aspired to be an undergraduate hero, to be rich, to be universally
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admired, and to marry a campus-queen type, could address a popular
audience without the condescension James or even Hemingway could
have avoided only with the greatest difficulty. (162)
Fitzgerald’s themes of money, success, pursuit of the American Dream, and pursuit of
love in themselves, are admirable. But, Fitzgerald’s overall presentation of these goals
reveals them to be only dreams. Fitzgerald’s characters desire to have the status that is
inherited with old money, but the problem is that the American Dream is supposed to be
about the struggle to earn one’s wealth and success, and the dream means nothing if the
character loses his integrity in the process.
In Fitzgerald’s fiction, the fulfillment of the American Dream would be a man
who earns his wealth, marries a socialite, is accepted as one of the elite, and retains his
dignity and morality; Fitzgerald, however, never portrays this as an actual possibility.
This version of the American Dream can never exist because the status cannot be earned;
it must be inherited. Also, if status is a component of this version of the dream, it
nullifies the American Dream because it means that equality does not exist. This desire
to be one of the elite ruins the dream. Fitzgerald says in his short story, “The Rich Boy,
‘Let me tell you about the very rich. They are different from you and me. They possess
and enjoy early, and it does something to them, makes them soft where we are hard, and
cynical where we are trustful, in a way that, unless you were bom rich, it is very difficult
to understand” (318). Fitzgerald’s belief that the rich are fundamentally different, softer
and more cynicaL than the rest of us^ reappears throughout his work. It is the arrogance
and selfish lifestyle of those bom with money that keeps the poor boys from gaining
entrance to their society and that poisons the American Dream.
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While Fitzgerald did have some literary success during his lifetime, Fitzgerald
never felt as though he had achieved his dreams. The Fitzgeralds never felt financially
secure. They lived and partied with the wealthy elite, but they never had the money that
the privileged did. While Fitzgerald did marry the “girl,” the Fitzgeralds’ marriage must
be considered rocky at best. In “Money and Marriage in Fitzgerald’s Stories,” Scott
Donaldson describes the autobiographical elements that Fitzgerald infused into his male
protagonists:
One of the two or three stories Fitzgerald told was about the struggle of
the poor young man to win the hand of the rich beautiful girl. That had
always” been his situation, he remarked. He grew up “a poor boy in a
rich town; a poor boy in a rich boy’s school; a poor boy in a rich man’s
club at Princeton”—above all, a poor boy in love with a rich girl. “The
whole idea of Gatsby,” he said, “is the unfairness of a poor young man not
being able to marry a girl with money. The theme comes up again and
again because I lived it” (75).
In Fitzgerald’s fiction there are two prevalent character types that he utilizes to
display the impossible pursuit of the American Dream: the Fitzgerald Types and the
Aristocratic Americans. Fitzgerald’s own admission of growing up a poor boy is the
inspiration for my classification of the Fitzgerald Type character. The Fitzgerald Types
serve as dreamers who pursue the American Dream and represent the poor boy mentality
that Fitzgerald always felt because he himself pursued literary success, financial security,
and marital happiness. The Fitzgerald Types fail to become successful because of their
lack of family pedigree. They personify the American Dream because they are in pursuit
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of success and love. Even when they obtain the money, they cannot buy their way into
this elite social club, and their relationships with the wealthy women never work because
of this. The Fitzgerald Types believe that making money and partying with the elite will
make them acceptable to the women that they pursue; however, Fitzgerald shows us, time
and time again, that their efforts are futile and their dreams never materialize. Gatsby,
Dick Diver, Charlie Wales, and the other Fitzgerald Type characters do not achieve their
dreams and could perhaps be seen as failures. Fitzgerald, however, reveals through these
characters that even though they may fail to realize their ambitions, their most important
quality is that they dared to dream. Fitzgerald uses these outsider characters not only to
show the average American’s desire to become one of these elite but also to display how
absurd, amoral, and scandalous these wealthy, elite Aristocratic Americans really are.
On the surface, the Fitzgerald Types appear to have achieved the America Dream:
they have money, they are young and good looking, and they have countless material
possessions. Fitzgerald, however, reveals that these characters are still lacking in family
lineage. He compares their desire for status to the European social structure, and it is this
European influence that corrupts the American Dream. Many of these characters who
strive to be one of the elite are based on elements of Fitzgerald’s personal experiences.
In “Touches of Disaster: Alcoholism and Mental Illness in Fitzgerald’s Short Stories,
Kenneth E. Eble states that
the male protagonists with whom Fitzgerald most sympathized—Nick
Carraway, Gatsby, Dick Diver before his decline—are above all rational
men, sober amidst much insobriety, able to function amidst disorder
around them, and capable of establishing moral and emotional stability for
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a time even though it will eventually yield to chaos. His harshest
judgment fell upon careless people, like Tom and Daisy, who “retreated
back into their money or their vast carelessness.. .and let other people
clean up the mess they had made...” (39)^
Even though these characters do not succeed in their dream and could be perceived as
failures, Eble contends that Fitzgerald does not view them this way. Instead, Fitzgerald
sees the careless wealthy people as the true failures because they are not decent human
beings.
The Aristocratic Americans either serve as a contrast to Fitzgerald Types or
blatantly partake in the destruction of the dream. Fitzgerald presents a decent, average
American man’s struggle to achieve the dream, while those who actually have the money
are amoral. The disparity between these two character types represents Fitzgerald’s
critique of America and the American Dream. While Fitzgerald’s stories focus on the
male protagonist’s struggle to achieve the unreachable American Dream, the Aristocratic
American Elite serve as representations of a corrupt version of the dream. They have
money and power, but they have no integrity, and they do not represent the real American
people. Their values are not pure, and their motivations are only self-centered.
Fitzgerald often displays how naive Americans like the Kellys in “One Trip
Abroad” and Rosemary Hoyt in Tender Is the Night devolve into the Aristocratic
Americans after their time partying, socializing, and traveling across Europe. At fn:st we
may believe the Aristocratic Americans are examples of the American Dream fulfilled.
but we see that they do not possess the positive American qualities associated with the
dream nor do they earn their wealth. The American Dream of the Aristocratic
^ In the edition of The Great Gatsby used here, this quotation appears on page 188.
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Americans, the Buchanans, Nicole Diver, and the like is corrupt and not a true version.
Their wealth is not earned, and they are not hardworking or honest, and they do not
represent American values. Gatsby and Dick attempt a pure version of the dream, but the
effects of the wealthy’s corrupt lifestyle ruin the dream, and Fitzgerald shows us that it is
unattainable.
Ernest Hemingway, an on-again, off-again friend of Fitzgerald’s and a fellow
expatriate in Paris, mocked Fitzgerald’s belief in the fundamental differences between the
rich and the poor in his short story, “The Snows of Kilimanjaro.” Hemingway lifts
Fitzgerald’s quotation from “The Rich Boy” and uses it show Fitzgerald’s and his
characters’ disillusionment of the wealthy. In its first printing the protagonist, Harry,
mocks “poor Scott Fitzgerald.” Following Fitzgerald’s request to “please lay off me in
print,” in all republications, the character’s name has been changed to Julian {Due
Consideration 155). Harry
remembered poor Scott Fitzgerald and his romantic awe of them [the rich]
and how he had started a story once that began, “The very rich are
different from you and me.” And someone had said to Scott, Yes, they
have more money. But that was not humorous to Scott. He thought they
were a special glamorous race and when he found they weren't it wrecked
him as much as any other thing that wrecked him. {Due Considerations
155)
Though Hemingway belittles Fitzgerald and his belief in the difference between the rich
and the poor, we can see through Fitzgerald’s work that he firmly believed in the
disparities between “those who possess and enjoy early” and “you and me.” Hemingway
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suggests that Fitzgerald was “wrecked” by his discovery that the rich are different from
the rest of us. Though Fitzgerald’s poor boys are ultimately destroyed by the Aristocratic
Americans, he shows that it is because the wealthy are already wrecked and flawed that
their carelessness destroys others in their wake. Through his portrayal of the selfish and
reckless Buchanans and the naive Gatsby, he demonstrates these fundamental
distinctions. He continually depicts the challenges of a poor boy trying to make in a rich
man’s world. The poor boys, like Fitzgerald himself, cannot fulfill the American Dream
because they can never have the girl, the money, the status, and the integrity all at the
same time.
Fitzgerald best expressed the debauched and depraved qualities of the American
Aristocrats through their travels and experiences in Europe. Europe and especially
France have a complex influence over Fitzgerald and his works. Personally, Fitzgerald
suffered from his abuse of alcohol and his outlandish behavior while in Europe, and he
reflects this decadent behavior in his work. Wealth, greed, and excess control the lives of
the expatriate characters in Fitzgerald’s novels and short stories. Fitzgerald’s
protagonists are not bom wealthy, but each attempts to become one of the elite.
Fitzgerald portrays these elite young Americans as appearing to have every positive
characteristic: they have money, they are educated, they are beautiful, and they are
cultured. However, what is common among all of these characters, to steal a phrase from
Fitzgerald, is that they are “damned.” In Fitzgerald’s fiction, Europe functions as an
escape for his American characters, but either the problems that they have run from in
America catch up to them, or they become caught up in the aristocratic lifestyle, and they
turn into selfish and amoral versions of themselves.
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Europe’s most important fimction is to serve as the lens through which the reader
can view Fitzgerald’s American characters, a lens that magnifies the negative qualities or
characteristics that he perceives as the American weakness or flaw. Europe itself is not
the destroyer of the American Dream; rather, Fitzgerald uses Europe to represent the
decadence and the bored sophistication that lead to the decay of the American Dream.
Sherry Morton-Mollo refers to the French Riviera in Tender Is the Night
as a literary device... [that] represent[s] various aspects of the characters.
the lives they lead, and the kinds of people they are becoming. The Riviera
is pictured as a playground for the rich and famous, a place where
Rosemary attends empty, pretentious parties with the Divers; where
Nicole Warren spends money prodigiously—an indication of the relentless
materialism of her family; where Dick repeatedly shines as glib host at
dinner parties; where Mary North and Lady Caroline Sibley- Biers are
arrested for their careless, condescending shenanigans; and where Nicole’s
infidelity with Tommy Barban occurs, (n. pag.)
Morton-Mollo also states that the “aesthetically and morally bankrupt Europe-
which is epitomized in the Hotel, the Riviera, Paris, and Rome—is contrasted with a
‘diseased’ America” (n. pag.). Everything Fitzgerald associates with Europe seems to
destroy the Americans. But as Morton-Mollo points out, America is already “diseased.
Europe is the tool that Fitzgerald uses to point out and magnify what is already occurring
in America. While Europe may be an easy target to blame for his American characters’
failure to achieve their dreams, it is important to remember that Europe is the lens not the
focal point. Fitzgerald’s true focus—perhaps even his obsession—is the struggle of his
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American male protagonists, characters who continue to fight for the American Dream
despite the fact that obtaining it is impossible. Morton-Mollo also argues that “although
Dick [Diver] represents all that is vital, charming, hopeful, and best in America, he is
unable to save his ‘home’ (an Old World sense of tradition and values) and himself
(American idealism). Instead, he sacrifices his own spiritual depth and potential to
revitalize his psychologically sick wife (an irrevocably materialistic America)” (n. pag.).
The American Dream comes from the tradition, values, and American idealism that Dick
represents. It is the materialism, the decadence, and the snobbery of the American elite
that ruin the dream. While the American Dream is central to most of Fitzgerald’s stories,
I will focus on the stories that use Europe both as a foil to this dream and as the lens
through which the truth of the dream’s pursuit is revealed.
Even though Fitzgerald’s characters do not achieve their goals, Fitzgerald’s
overarching theme throughout his works is that despite the inevitable failure, one must
always try. Fitzgerald explains in The Crack-up,  a collection of notes, letters, and
essays, that “the test of a first-rate intelligence is the ability to hold two opposed ideas in
the mind at the same time and still retain the ability to function. One should, for
example, be able to see that things are hopeless and yet be determined to make them
otherwise” (69). In Fitzgerald’s work, the opposing ideas are the equality that we
associate with the America Dream and the elite social status that comes with money.
Even when Gatsby obtains his wealth, he does not become one of the elite. In
Fitzgerald’s fiction, there is not a level playing field; everybody with money is not equal.
Throughout his work, Fitzgerald depicts characters who, despite the insurmountable
odds, fight to get the money, the girl, the status, and the dream.
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Fitzgerald wrote the stories and novels that I focus on between 1924 and 1934.
During this time, America experienced a boom after World War I, suffered from the
Stock Market Crash of 1929, and stmggled throughout the Great Depression. Though
these works were written in just a decade, there is a definite shift in Fitzgerald’s writing.
The earlier works, “Rags Martin-Jones and the Pr-nce of W-les” (July 1924), The Great
Gatsby (April 1925), and “The Swimmers” (October 1929) were written before the Stock
Market Crash of 1929. The first two are set in America and “The Swimmers” is the first
in these selected works to be set partially in Europe and to have the perspective of a
European character. In “Rags Martin-Jones and the Pr-nce of W-les” and The Great
Gatsbyy Fitzgerald depicts Aristocratic Americans at home who are reminiscent of the
decadence, snobbery, and amorality that Europe represents. While there are no scenes
actually set in Europe, Rags Martin-Jones and the Buchanans have lived abroad and bring
their dissatisfaction back to America. These Aristocratic Americans do not have the
integrity or the purity associated with the American Dream.
In the process of writing The Great Gatsbyy Fitzgerald begins to transplant the
Fitzgerald Types and Aristocratic Americans in his short stories to European destinations.
Fitzgerald used his short stories in two ways: as his financial support during the long
periods in between the publication of his novels and as workshops for the development of
ideas for his novels^. Bryant Mangum observes in his article “The Short Stories of F.
Scott Fitzgerald, on another level, he came to what was perhaps the even more
important realization that he could use the stories as a workshop for subjects, themes, and
techniques that he would continue to develop in later stories and novels” (Mangum 61).
^ Richard Lehan explains in his essay ‘The Romantic Seif and use of Place” that studying Fitzgerald short
stories ‘‘hence involves a discussion of the major themes of the novels” (Lehan 3).
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The Swimmers,” in particular, is a significant work in considering Fitzgerald
transition from an American setting to a European locale. It is a transitional work
published just before the Crash. Fitzgerald uses the French character, Choupette, as
European critique on American class structure. The work is also Fitzgerald’s most
hopeful; out of all of the Fitzgerald Types, Henry Marston seems to be the closest to
achieving his dream. ‘The Swimmers was published just over a week before the Stock
Market Crash and could be an indicator of a direction that Fitzgerald’s fiction might have
taken if the Crash had not occurred or if Fitzgerald’s marriage and personal life had not
begun to crumble.
The short stories following the Crash, “One Trip Abroad” (October 1930),
Babylon Revisited” (February 1931), and “A New Leaf’ (July 1934) are all set in
Europe and give a much harsher critique of the American expatriate lifestyle. These
stories are considered by critics to be part of the Tender Is the Night cluster stories in
which Fitzgerald develops the themes of European decadence, marriage troubles,
depression, alcoholism, and the Great Depression; all of which evolve and culminate in
Fitzgerald’s novel. Tender Is f/ze Mg/zr (January-April 1934)^.
From “Rags Martin-Jones and the Pr-nce of W-les” to Tender Is the Night,
Fitzgerald continually displays the desire of the Fitzgerald Types to fulfill the American
Dream and the corruption of the American Dream represented by the Aristocratic
Americans. Throughout these stories, Fitzgerald also critiques America. The
Aristocratic Americans represent the materialistic side of American greed. Europe does
John, Kuehl in “Flakes of Black Snow: ‘One Trip Abroad’”, Richard Lehan in ‘The Romantic Self and
use of Place,” and other scholars classify these and other stories, such as “Majesty,” ‘The Bridal Party,”
“Two Wrongs,” “Crazy Sunday,” and “Rough Crossing,” as the Tender Is the Night cluster stories.
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not destroy the Americans, but Fitzgerald uses it as the embodiment of all the negative
aspects of a diseased America. Fitzgerald writes stories of dreamers who dared to hope
and what we see through Fitzgerald’s depiction of America is that the American Dream is
just that—a dream.
15
Chapter One: Before the Crash, or Before the Crack-up
Before the Stock Market Crash in October of 1929, Fitzgerald’s short stories were
primarily revenue to supplement his income during the writing of his novels. As we view
Fitzgerald’s progression as an author, we see that his characters become more complex
and that he makes stronger critiques of America. “Rags Martin-Jones and the Pr-nce of
W-les’’ is a light-hearted story about an American socialite who has traveled throughout
Europe. Fitzgerald does not actually set one of his stories in Europe until 1925, and
“Rags Martin-Jones and the Pr-nce of W-les” serves as one of the first works where he
presents a Europeanized American. The Great Gatsby is set in America, but the
Buchanans have an aristocratic world view, and it is their snobbery and corruption that
destroys the naive Gatsby and his American Dream. The Great Gatsby is the novel that
we normally associate with the Roaring Twenties and represents a good perspective of
what life was like before the Stock Market Crash. “The Swimmers” is an interesting
story because it is Fitzgerald’s most hopeful story, and it is the first of the selected stories
to give a European opinion. “The Swimmers” represents a more hopeful perspective
before the Great Depression and before Fitzgerald’s works take a more critical view of
America and of American expatriates.
“Rags Martin-Jones and the Pr-nce of W-les,” one of Fitzgerald’s earlier short
stories, was published in July of 1924 and depicts a rich American girl becoming jaded in
her parents had gone down on the Titanic.. .and so theEurope. The child heiress-
Martin-Jones fortune of seventy-five millions had been inherited by a very little girl on
has been in Europe for five years and returns to New York for anher tenth birthday’
American love interest (274). Her love interest in the story is a naive American man who
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thinks he can make Rags happy. Upon her return. Rags cannot stand America. She has
been in New York for less than a day, when she decides to return to Paris the very next
day.
Though the plot of “Rags Martin-Jones and the Pr-nce of W-les” is one of
Fitzgerald’s simpler love stories. Rags exemplifies the female lead in several of
Fitzgerald’s later and greater works, such as Daisy in The Great Gatsby and Nicole in
Tender Is the Night. When John Chestnut, the man she has returned for, asks her why she
is not going to stay, she replies, “Why should I? There isn’t an amusing man in New
York” (276). Rags’s European, aristocratic, decadent lifestyle has ruined America for
her. She is accustomed to the glamour of the international scene and the opulence that
comes with that lifestyle. She continues to explain why Americans are unsuited to her
lifestyle: “No Americans have any imagination. Paris is the only large city where a
civilized woman can breathe...! knew I couldn’t marry [an American]. I’d just hate you.
John, and the only fun I’d have out of it would be the fun of breaking your heart” (277).
For Rags, courtship is just a game. She has no real direction for her life except wherever
the next aristocratic soiree is located.
Rags does not have any significant relationships. The only people she lets into
her life are those who can amuse her, this lasts briefly, and then she dismisses them. John
tells her that he may not be able to offer the wealth or glamour of her European lifestyle,
but he can give her love. To this, she scoffs. The most fundamental human emotion is
something for her to mock. She likens love to a product that men try to sell her every
day. And they “always give [her] love.. .and for nothing” (277). Rags does not take love
seriously, and this goes against the American tradition. In the early twentieth century, a
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lady of her age and class was expected to marry a respectable man, settle down, and have
a family.^ Her European party lifestyle does not mesh with American values. She no
longer fits the ideal American upper-class woman. Instead of dreaming of having a
husband and children, she indulges in decadent balls and travels all over Europe.
Fitzgerald ends the story with a happy conclusion, but Rags’s problems are not
solved, and we can assume that they will actually worsen after this fairy tale ending.
John entices Rags to stay in America by inventing  a nightclub on the roof of a New York
high-rise. He lies to her and says that the Prince of Wales is going to attend. He hires a
fake prince and creates a fantastical charade, and Rags goes along with it and believes she
has met the real prince. She is even duped into believing that the police are breaking up
the party in order to arrest John for murder. As John and Rags escape the party in the
prince’s private car, John reveals to her the entire thing was a sham. Instead of being
angered. Rags appreciates John’s efforts at proving his devotion and keeping her
entertained. For John to obtain Rags’s “love,” he has to resort to playing these tricks to
keep her amused. Even though Fitzgerald ends “Rags Martin-Jones and the Pr-nce of W-
les” in a tidily wrapped-up happy ending, we can clearly see that the relationship between
Rags and John will not last unless John can continue these antics for the duration of the
relationship. Rags is only happy when there is excitement, and she is only “in love”
when her suitor plays to her whims. She may have temporarily fallen for the typical
American good guy, but she is still jaded European goods, and we can expect that John
will not be able to hold her for long.
^ For history on the role of women in the early twentieth century see S. J. Kleinberg’s Votes for Women:
Women in the United States 1830-1945.
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While Rags shows the outrageousness of an American socialite who has returned
from living abroad. The Great Gatsby shows how the decadent lifestyle and loose
morality of the Aristocratic Americans, Tom and Daisy Buchanan, destroy the innocent
Fitzgerald Type of Jay Gatsby. Fitzgerald’s most famous and critically acclaimed work,
The Great Gatsby, serves as Fitzgerald’s ultimate tale of the American man attempting to
achieve both love and success and attaining neither. Fitzgerald wrote The Great Gatsby
in France in 1924, and it was published in 1925. When we first glimpse Jay Gatsby, we
believe he represents the phony, sophisticated Americans. Through Nick Carraway’s
portrayal of Gatsby and his story, however, we see that Gatsby is really a poor boy who
has almost penetrated the ethereal realm of beauty, sophistication, money, and status.
Gatsby grew up as James Gatz in North Dakota, and “his parents were shiftless and
unsuccessful farm people,” but he now throws lavish parties where alcohol never runs
out, behavior is always scandalous, and cost has no limit (104). Though Gatsby seems
like one privileged, he is new money, and his money cannot buy him status. Gatsby
seemingly represents the decadent lifestyle because of his parties and affluence, but
because he is not interested in those things, he is never corrupted and he is exempt from
Nick’s scorn and ours.
While Gatsby has money and tries to associate with the elite in an attempt to
attain Daisy, the narrator, Nick Carraway, explains that it is because of Gatsby’s
innocence and American spirit that Gatsby does not become one of them. Nick says of
Gatsby, “only Gatsby, the man who lends his name to this book, was exempt from my
reaction—Gatsby who represented everything for which I have an unaffected scorn” (6).
Yet it is the pursuit of Daisy Buchanan, the personification of Gatsby’s dream, that
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ultimately destroys Gatsby—Gatsby who is the personification of the innocence and
spirit of the American Dream, a dream that always remains out of reach for those with the
integrity that should actually enable them to achieve it.
Gatsby has only earned money so that he will be a proper suitor for Daisy. It is
his naivete that keeps him innocent and his dream pure. It is the external force of the
elite’s jadedness and exclusive mentality that prevents Gatsby from achieving his dream
and causes his demise. The American Dream of success and happiness is pure; this is
why Gatsby is not seen as corrupt even though he earned his money through bootlegging.
Status and decadence do not appeal to him. Even at his own parties, he does not seem
interested. At Nick’s first time at one of Gatsby’s parties, he spends the majority of the
time looking for Gatsby because he is not socializing with the guests. When Nick finally
does meet Gatsby, he describes how Gatsby often leaves the party to receive phone calls
from Chicago and Philadelphia (53, 58). Gatsby makes sure that his guests are
entertained, but he himself rarely participates in the festivities. Nick says, “I wondered if
the fact that he was not drinking helped to set him off from his guests, for it seemed to me
that he grew more correct as the fraternal hilarity increased (54). He observes his
drunken guests but does not drink himself. We later find out that the only reason he
throws these outlandish parties is in the hopes that one day Daisy will come, and they
will be reunited.
The mansion on West Egg, the expensive suits, and the parties are outward signs
to show Daisy of his wealth. She is the only thing that matters to him. Unfortunately for
Gatsby, it is she that represents corruption. Class, status, and wealth define her life.
Even though she loved Gatsby in her youth, he was never an acceptable suitor because he
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could not provide that life. Now that Gatsby does have money, she sees that he, his
money, and his parties are declasse to the true elite. He is still not good enough. Her
emphasis on class, inherited wealth, and status—very reminiscent of European
aristocracy—is the corruption of the dream. Gatsby’s has elevated Daisy and created a
platonic ideal. When Gatsby and Daisy see each other for the first time after five years of
separation, Nick says, “There must have been moments even that afternoon when Daisy
tumbled short of his dreams—not through her own fault but because of the colossal
vitality of his illusion. It had gone beyond her, beyond everything. He had thrown
himself into it with a creative passion, adding to it all the time, decking it out” (101).
Unfortunately for Gatsby, his dream is better than the woman herself. This “colossal
vitality of his illusion” is purely fictional. Gatsby’s dream can never come true because
Daisy, the embodiment of his dream, is the antithesis of what the American Dream is
supposed to be. Gatsby does not become cormpted because, for him, the dream is love—
not status. His desire for Daisy’s love is the only thing that is important to Gatsby.
Because Gatsby only cares for Daisy, he does not get caught up in the decadence and
jaded lifestyle. It is the real Daisy and her crowd that corrupt his dream.
Nick, like us, sees Tom and Daisy for what they really are—an amoral, shallow
couple who act only in their own interest even if it ruins or ends other people’s lives. It is
Daisy’s focus on inherited wealth and social status that keeps the American Dream from
fruition. Though The Great Gatsby is set in America, Fitzgerald presents Daisy’s
indifference through her worldly travels. Before Nick Carraway actually begins Gatsby’s
story, he gives us a glimpses into the woman who personifies Gatsby’s American Dream.
When Nick describes Daisy and her husband, Tom, he says, “Why they came east I don’t
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know. They had spent a year in France, for no particular reason, and then drifted here
and there unrestful ly wherever people played polo and were rich together. This was a
permanent move, said Daisy over the telephone, but I didn’t believe it” (10). What Nick
says about Tom and Daisy is one of the most important statements that Fitzgerald makes
about this sort of people. “For no particular reason. drifted,” and “unrestfully” are not
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used here by mistake. These words encapsulate how the Buchanans and how the rest of
the elite characters in Fitzgerald’s works live. They are aimless figures. Fitzgerald
comments that the American rich do as the please, and they stick together. Tom and
Daisy drift throughout Europe and America and do not have responsibilities nor do they
have morals as we later see in the story. They have no duty to anyone else, they behave
selfishly, and if anyone is trampled over in their wake, they have no remorse for them.
Of all of Fitzgerald’s characters, the Buchanans are displayed more openly and bmtally
than the others. Their drift mentality and their unscmpulous behavior are fully exposed.
By the end of The Great Gatsby, Fitzgerald has portrayed the Buchanans in such a way
that they do not possess a single redeemable quality between them. And though Gatsby
tries to become one of these elite, he fails for two reasons. First, he fails because he can
never be one of them; he is new money and can never fully assimilate into their world.
Second, unlike Tom and Daisy, he maintains part of the innocence of when he was still
Jimmy Gatz—something that the privileged Tom and Daisy never had.
After Nick goes to Daisy’s apartment for the first time, Daisy reveals the extent of
her jadedness: “You see I think everything’s terrible anyhow... And I know. I’ve been
everywhere and seen everything and done everything... Sophisticated—God, I’m so
sophisticated” (21-22). Daisy realizes that she has had every opportunity and has “seen
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everything and done everything,” and yet she still is bored. While Fitzgerald intends for
us to see the irony in Daisy’s statement, Daisy means it. She fiilly contends that the
pressures of being sophisticated are a valid burden. Instead of empathizing with others or
realizing the blessings that she has, she continues to see her sophistication as cause for
complaint.
Nick also sees the people who attend Gatsby’s parties as parasites; they are not
the true elite. They either have new money like Gatsby, or only attend because the
parties are outlandish, free, and food and drink are unlimited. To further prove that
Gatsby’s parties are not acceptable to the American aristocratic class, when Daisy and
Tom first attend one of Gatsby’s parties, they do not approve of the gaudiness and
tastelessness. Daisy is “appalled by West Egg, this unprecedented ‘place’ that Broadway
had begotten upon a Long Island fishing village—appalled by its raw vigor that chafed
the old euphemisms and by the too obtmsive fate that herded its inhabitants along a short
cut from nothing to nothing. She saw something awful in the very simplicity she failed to
understand” (113-114).
Gatsby has done everything right. He has the money, the glamour, and the house,
and temporarily, he has the girl. For a while Daisy considers the notion of leaving Tom
for Gatsby. But because of Daisy’s greedy nature and the fact the Gatsby is not one of
the elite, she cannot accept him. Daisy stands up for herself for the first time and tells
Tom that she is leaving him for Gatsby, but all Tom has to do to sway Daisy is to reveal
Gatsby’s lack of class and inherited wealth. Tom says, “He and this Wolfshiem bought
up a lot of side-street dmg stores here and in Chicago and sold grain alcohol over the
counter. That’s one of his little stunts. I picked him for a bootlegger the first time I saw
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him and I wasn’t far wrong” (141). After Daisy learns that Gatsby made his money
through bootlegging rather than earning it through a respectable business (or preferably
through inheritance), she no longer sees Gatsby as a proper suitor. Any notion that she
had of leaving Tom for Gatsby disappears. She would prefer an abusive, adulterous,
socially acceptable husband to Gatsby who loves her unconditionally but is not the right
sort of rich. Nick describes Daisy’s mortification after Tom reveals Gatsby’s
inadequacies:
1 glanced at Daisy who was staring terrified between Gatsby and her
husband.. .[Gatsby] began to talk excitedly to Daisy, denying everything,
defending his name against accusations that had not been made. But with
every word she was drawing further and further into herself, so he gave
that up and only the dead dream fought on as the afternoon slipped away,
trying to touch what was no longer tangible.. .Her frightened eyes told that
whatever intentions, whatever courage she had had, were definitely gone.
(141-142)
Not only does Gatsby not fulfill his dream, but it is Daisy that kills his dream and kills
him. Her concern of an acceptable husband and an acceptable lifestyle are more
important to her than love. Her selfishness and self-centeredness kill Gatsby’s dream,
and her recklessness kills Gatsby the man.
Fitzgerald does not present the American Dream as achievable; Gatsby, who
represents the American entrepreneurial spirit and the purity of the American Dream,
cannot find fulfillment. Even more compellingly, Fitzgerald uses the American Dream,
that is Daisy, as the antagonistic force. We see the extent of Daisy’s real lack of empathy
24
at the end of the novel. When Daisy and Gatsby are returning from Manhattan, Myrtle,
Tom’s mistress, runs out into the street, and Daisy hits her with Gatsby’s car. Rather
than seeming remorseful, she allows Gatsby to take the blame for her crime, which
ultimately leads Myrtle’s husband to kill Gatsby in revenge. Instead of mourning Gatsby
or feeling guilt over her actions, Daisy and Tom return to their life of drifting. Daisy, the
woman who inspired Jimmy Gatz to transform himself into Jay Gatsby, did not even
attend the funeral of the man she supposedly loved and definitely wronged. Nick finishes
the story with his encounter with Tom a year after Gatsby death. Nick could see that
what Tom and Daisy did to Gatsby was “to him, entirely justified. It was all very
careless and confused. They were careless people, Tom and Daisy—^they smashed up
things and creatures and then retreated back into their money or their vast carelessness or
whatever it was that kept them together, and let other people clean up the mess they
made” (188). Gatsby represents the poor American boy’s pursuit of the American
Dream. Figuratively and literally, Tom and Daisy ruin the dream. Their decadent
lifestyle and elitist class conceptions cormpt the dream, and it is their poor and reckless
behavior that kills Gatsby and, in turn, the dream.
Meyer Wolfshiem, a New York gangster who works with Gatsby, is an immigrant
to America and represents that outsider’s perspective. A Jew with the name, Wolfshiem,
will never assimilate into Tom and Daisy’s world. To a degree, this is also why the
former Jimmy Gatz cannot assimilate because he was not bom with that quality that
separates the classes. Gatz must transform himself in Gatsby. Fitzgerald uses the
xenophobia of the 1920s and names these outsider characters accordingly. Like Gatsby,
Wolfshiem has wealth but can never be one of the privileged set. He is a “flat-nosed
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Jew” who represents the new immigrants (73). His name, his religion, and his
description are meant to exaggerate his status as an outsider.” Wolfshiem and other
immigrants come to America to achieve this illusive American Dream. Even though
Wolfshiem and Gatz amass plenty of money, they are not part of the sophisticated social
scene.
Another interesting dynamic is that Wolfshiem and the immigrants believe that
they can come to America and prosper. America represents the hope of bettering oneself
and fulfilling one’s dreams. Fitzgerald does not depict any character truly achieving the
American Dream because the elite like Tom and Daisy will not accept them. Unlike the
idealized version of the American that de Tocqueville describes, in Fitzgerald’s fiction.
equality can never be achieved, and the class distinctions keep the dream from
fulfillment. Despite the overwhelming odds against Fitzgerald’s characters, they
continue to believe in the dream of America. In a time when immigration in America is
expanding and more people believe that America is the only place that they can better
themselves, why do Daisy and Tom and Fitzgerald’s other characters go to Europe?^
The people who have theoretically actualized the American Dream leave America to
romp around Europe. In America, they are rich, they are beautiful, they are sophisticated,
and they are miserable. Like Daisy, they are “so sophisticated,”  and they are unhappy
(22). They travel to Europe thinking that travel and luxury will bring excitement and
happiness to their life; in reality, their problems and their unhappiness not only find them
again in Europe, but they also worsen and become disastrous. The Buchanans, Nicole
Diver, and Fitzgerald’s other wealthy elite characters are not like other Americans. They
^ For more immigration history, see Caroline B. Brettell’s "From Ellis Island to JFK: Comparison in
Anthropology and History."
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do not represent the values of the real American people or the American Dream. They
are so jaded by their wealth that they do not need the hope that America offers. When
they are in Europe, they make no effort to experience European culture or to meet
European people; rather, they cling to each other and remain in their tight knit circles in
Paris and on the Riviera. They have their own little “America” just in Europe.
While Fitzgerald uses The Great Gatsby to explore class issues among
Americans, in “The Swimmers,” Fitzgerald presents  a European perspective. For the first
time in Fitzgerald’s fiction, he gives us an insight to a European character. Henry
Marston, an American businessman, met his French wife in Grenoble, France and the two
now live in Paris. Through his wife, Choupette, Fitzgerald presents a European’s view of
the American Dream of equality and uses her to critique its flaws. Published in The
Saturday Evening Post in 1929, “The Swimmers” is Fitzgerald’s most hopeful story.
After the Crash, Fitzgerald’s stories become more complex with characters with issues
surround depression and alcoholism, and “The Swimmers” is Fitzgerald’s last story
where the young Fitzgerald Type seems to have an opportunity to achieve his dream.
Though Fitzgerald’s protagonist does not fulfill the American Dream, he still retains the
resilient American spirit and dares to hope. Fitzgerald begins the story with Henry
coming home from work to their Parisian apartment to discover that Choupette is having
an affair. Fitzgerald does not directly describe the scene, but we learn that there was some
sort of altercation and for four weeks after, Henry has been seeing psychiatrists. Though
this may seem simply to be a story about a cheating woman, the relationship is far more
complex than that. Choupette, a French woman, clearly dominates and emasculates
Henry. Henry is supposed to be a strong, virile, American man, but instead, he lets a
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European woman control him. This dynamic plays into Fitzgerald’s depiction of Europe
as a representation of decadence and greed as having control over American men and as
the foil to the American Dream.
We learn that “a month later, when Henry awoke to his familiar room, lit with a
dimmed lamp, he found her sitting beside his bed and reached out for her hand. T still
‘that’s the odd thing’” (497-498). Even though Choupettehaslove you,’ he said-
performed the ultimate act of deception and emasculation, Henry is still willing to be in
her control. He even describes his choice to her when he says, ‘“At all costs,’ he
continued with a certain feeble irony, ‘you can count on me to adopt the Continental
attitude’” (498). By adopting the Continental attitude and ignoring her infidelity, he
simultaneously is letting go of his American values. The ideals of chastity, honor, and
purity are thrown to the wayside as he accepts the laissez-faire attitude of just letting her
be.
In an attempt for Henry to “get well,” the Marstons and their two sons go to the
French coast for vacation. At this time, the Riviera is also becoming the vogue place for
wealthy Americans to vacation. It is at the beach where Fitzgerald gives the greatest
contrast between Americans and Europeans. Choupette voices all of her judgments about
the Americans. Choupette’s harshest critiques are for the American women: “‘Look!’
she would say, at the sight of tanned American girls. ‘Is that lovely? Skin that will be
leather at thirty—a sort of brown veil to hide all blemishes, so that everyone will look
alike. And women of a hundred kilos in such bathing suits! Weren’t clothes intended to
hide nature’s mistakes?’” (498). Choupette’s characterization of American women
displays the European view of silly Americans. Though her perception may be a bit
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exaggerated, Choupette describes the American desire to conform and to be like everyone
else in society. Regardless of class, all Americans want to look like they belong and look
like the elite and famous people in magazines and newspapers. Choupette asks,
“How would you place them?...Great ladies, bourgeoises, adventuresses
they are all the same. Look! Where would I be if  I tried to act like your
friend, Madame de Richepin? My father was a professor in a provincial
university, and 1 have certain things I wouldn’t do because they wouldn’t
please my class, my family. Madame de Richepin has other things she
wouldn’t do because of her class, her family.” (498-499)
Though Choupette mocks the Americans for their tans and their weight, Choupette’s
main problem with Americans, and in particular American women, is that visibly there
seems to be no class distinction. Even though Americans may appear to be equal,
through Choupette, Fitzgerald reveals that real class disparities exist in America. This
criticism also applies to Myrtle in The Great Gatsby. Although Myrtle is middle-class,
she accumulates possessions in an attempt to look as if she were high society. She may
own all of the recent trends shown in the magazines, but her attempts fail. Those bom
with money, sophistication, and that innate style and breeding can see that she lacks taste.
Nick describes her Manhattan apartment: “The living room was crowded to the doors
with a set of tapestried furniture entirely too large for it so that to move about was to
stumble continually over scenes of ladies swinging in the gardens of Versailles” {Gatsby
33). Myrtle has decorated the apartment with what she thinks as grand furniture, but, in
reality, the elaborate furniture makes the apartment look even more pathetic and makes
her attempts at aristocracy even more evident. Nick later remarks that Myrtle
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had changed her costume some time before and was now attired in an
elaborate afternoon dress of cream colored chiffon which gave out a
continual rustle as she swept about the room. With the influence of the
dress, her personality had also undergone a change. The intense vitality
that had been so remarkable in the garage was converted into impressive
hauteur. Her laughter, her gestures, her assertions became more violently
affected moment by moment and as she expanded the room grew smaller
around her. (35)
As Choupette described. Myrtle is behaving in ways that are beyond her class—
something that a French woman would never do. What is even worse than Myrtle’s
attempts to behave with “hauteur” is that it is so obviously affected and not done with
grace as a true upper-class woman would do.
After Choupette remarks how the different classes should behave differently, she
points to an American girl and says, “But that young lady may be a stenographer and yet
be compelled to warp herself, dressing and acting as if she had all the money in the
world” (499). Her observations on the American desire to become affluent are a very
important difference from traditional views from European society. The hierarchical
social system in Europe has been ingrained in their culture hundreds of years. Though in
modem European society there is much more flexibility in social rank, titles and old
family names still hold some significance in Europe.
Up until this point in the conversation, Henry has remained silent, but this is when
Henry first counters Choupette. Henry may still possess some of his American ideals
even though we have seen that Choupette has destroyed most of them. Henry says,
30
Perhaps she will have, some day" (499). Choupette, however, brings us back to reality
and back to what Fitzgerald has displayed through his other characters’ failed attempts of
realizing the American Dream: ‘That’s the story they are told; it happens to one, not to
the ninety-nine. That’s why all their faces over thirty are discontented and unhappy”
(499). Henry had raised the possibility of the dream’s fulfillment, but Henry also shows
that he lives in reality. Fitzgerald says that “Henry was in general agreement” (499).
Though Americans like to believe in the dream, Henry sees its improbability, and
Fitzgerald makes clear through characters like Gatsby and Dick Diver that the dream can
never be.
Choupette also criticizes all the Americans who have flocked to France. She says
the Americans “pass months in France and they couldn’t tell you the name of the
President. They are parasites such as Europe has not known in a hundred years” (499).
Not only does Choupette disagree with American ideology or the pursuit of a higher
social status, but she also points out the behavior of Americans in Europe. Instead of
trying to adapt to European society or at least appreciate it, the Americans use France and
the rest of Europe as their playground. Choupette’s metaphor of Americans as parasites
is one of the strongest condemnations Fitzgerald uses in any of his works. In this
comparison, Americans are literally feeding off Europe and losing their Americanness—
the honor, dignity, and purity that we associate with American standards. Instead of
benefitting from European culture, Americans degenerate while in Europe.
The American girl that Choupette had pointed out earlier as possible a
stenographer has trouble getting back to shore. In Henry’s haste to save her, he seems to
have forgotten that he does not actually know how to swim. Others get the girl out of the
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water, and actually have “more trouble getting the water out of Henry” (500). ‘This is
the man who didn’t know whether he could swim, because he’d never tried ” the
American girl said the next morning to Henry. Though the line may not seem significant
at first, it reveals much about Henry’s character. Because Henry tries to save the
American girl even without knowing how to swim, he potentially is sacrificing his life for
that of an American girl. Even though he has been emasculated and Europeanized, the
American girl revitalizes him, and he regains his American ideals and his identity. To
thank him for trying to help, she offers to teach him and his sons how to swim. After
Henry learns to swim, he regains his confidence and his Americanness. Fitzgerald uses
Henry as a character who overcomes his fallen American ideals. The confidence he gains
through swimming translates into his marriage as well. He tells Choupette that they are
leaving for America. Choupette says, “that’s absurd.. .Last time it cost more than we
spend in six months here. And then there were only three of us. Now that we’ve manage
(501). And that phrase proves to be Henry’s motivation forto get ahead at last
returning to America. He interrupts, “That’s just it. I’m tired of getting ahead on your
skimping and saving and going without dresses. I’ve got to make more money.
American men are incomplete without money” (501). Henry has regained his American
spirit and also the American need to make money and prosper. Just as Choupette had
criticized earlier, the American in him needs to better himself. Henry is unhappy just
scraping by, and even more importantly, he realizes that he is unhappy in his marriage.
He wants to take back his manhood that Choupette took so long ago:
For eight years, by a process of ceaseless adaptation, he had lived her life,
substituting for the moral confusion of his own country, the tradition, the
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wisdom, the sophistication of France. After that matter in Paris, it had
seemed the bigger part to understand and to forgive, to cling to the home
as something apart from the vagaries of love. Only now, glowing with a
good health that he had not experienced for years, did he discover his tme
reaction. It had released him. For all his sense of loss, he possessed
against the masculine self he handed over to the keeping of a wise little
Proven9al girl eight years ago. 502
Henry had substituted the ruggedness of America for the sophistication of France, and
similarly, he had given up his manhood to a woman. After years of being emasculated by
Choupette and living her European life, Henry reclaims his dignity and his American
identity. He hopes that returning to America will rejuvenate his spirit and help to achieve
the American Dream.
Henry describes the luxuries that they will have in America to Choupette which
demonstrates how Americans accumulate things that are not necessary. He says it will be
difficult for them at first, but “we’ll probably have two bathrooms.” To which she
snarkily replies, “I am unable to use more than one at a time” (502). Though
Choupette’s response is quite comical, it actually is reflective of how Americans amass
things that they do not actually need. Choupette is perfectly comfortable in their home in
Paris. Perhaps two bathrooms would be nice, but they are unnecessary. Just as the
American women that Choupette criticizes accumulate jewelry and fine clothes to
attempt to look sophisticated, Americans accumulate luxuries in their home to prove their
worth and to show what they have accomplished.
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After the decision to move, Fitzgerald picks up the story three years later in
America. Henry is making arrangements to move back to Paris because he knows that is
wife is having another affair. Even though Henry has found his self again, Choupette’s
Continental attitude does not change in America. She tries again to dominate him, but in
America, Henry is willing to stand up as a man and leave his wife before she can
emasculate him any further. He plans to divorce her but keep legal guardianship of his
sons, but Choupette will not agree to his terms. Even in their separation, Choupette is
controlling the situation. Henry believes that Choupette wants custody of the children
“because without them she would be suspect, even ddclasse, to her family in France”
(505). Fitzgerald does not depict Choupette as a loving mother or wife. Robert Roulston
comments on how Fitzgerald has to state a valid reason for divorce so that his readership
i
would approve: “Choupette’s recurring infidelity certainly owes something to
Fitzgerald’s need to place the stigma for the divorce on someone other than the hero.
This, after all, is a Post story at a time when divorce was all but unthinkable among a
huge section of the reading public. Neither should one forget the apostate Catholic
Fitzgerald’s own disapproval of it” (159).
Henry’s first conversation with Choupette and her wealthy American lover,
Charles Wiese, does not end with any resolution. Henry goes swimming to calm his
nerves. Over the past three years, Henry has continued to swim, and Fitzgerald uses
swimming and water as metaphors for the American spirit. It is also important to
remember that it was the American girl in France who taught him how to swim. It is as if
she infused him with the American vitality that he had lost during the last decade or so in
France. Henry thinks that Americans
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should be bom with fins, and perhaps they were—periiaps money was a
torm of fin. In England property begot a strong place sense, but
Americans, restless and with shallow roots, needed fins and wings. There
was even a recurrent idea in American about an education that would
leave out history and the past, that should be a sort of equipment for aerial
adventure, weighted down by none of the stowaways of inheritance or
tradition. (506)
Swimming for Henry means freedom, and freedom, Fitzgerald argues, is what makes
America different from other nations. Through Henry, Fitzgerald points out that there is
something that is innately American. The rootlessnenss of Americans makes them free to
wander, to explore, and most importantly, to dream. The rootlessness of Henry
represents the entrepreneurial free spirit of America. The drifting of Tom and Daisy,
however, shows their carelessness. Rather than being adventurous and pursuing a dream.
“they [Tom and Daisy] had spent a year in France, for no particular reason, and then
drifted here and there unrestfiilly where people played polo and were rich together” (GG
10). They follow wherever the other moneyed people go and float along without a care.
When Henry returns to shore after regaining his strength after the argument, he
sees the same American girl that he and Choupette had talked about three years earlier.
With the American girl, he is able to conununicate—something which has been
unsuccessful with Choupette even though they have been married for eleven years.
During Henry and the American girl’s conversation, it was “as if they naturally agreed
(506). Their ability to naturally agree comes easily to them because they are both
Americans.
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After his swim, he meets Choupette again to discuss the divorce. Though
Choupette had been able to control him before he found his fins and his freedom, she
realizes she has lost that control. She tells Henry that Charles is going to meet them and
says, “I think perhaps your selfishness is going to have a jolt, Henry. You’re not dealing
with a woman now" (507). Since Choupette no longer has control over Henry as she did
in Europe, she brings her confident, wealthy American lover to deal with Henry. Charles
and Choupette take Henry out on a boat off the coast of Virginia and attempt to blackmail
Henry into giving Choupette the children. Charles asks Henry, “Do you happen to realize
that at this moment. I’m one of the richest men in Virginia?...Well, money is power.
Marston, I repeat, suh, money is power" (507). Though Charles is an antagonistic force
against Henry, Charles represents the American man that Henry wants to become. As
Henry explained earlier, American men need money, and Charles has succeeded in
making money and being powerful. Charles has paid the psychologist that Henry saw
three years earlier after Choupette’s first affair in Paris to say that Henry is mentally
unstable. Just as Charles is explaining to Henry that “money made this country,” the
engine stops (508). Without the power of the engine, the boat drifts further and further
out into the bay. Charles and Choupette become desperate and ask Henry to swim to
shore and ask the coast guard to rescue them. Henry agrees as long as Charles drafts and
signs a document that gives Henry the right to his children. Henry’s swimming, the
symbol of his freedom, of his American identity, is what saves them and is also what
gives Henry leverage.
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Henry returns to Paris on the ship, the Majestic, after placing his children in
American boarding school. In the final scene, Henry is looking out at America as the
Majestic drifts away:
He had a sense of overwhelming gratitude and of gladness that America
was there, that under the ugly debris of industry the rich land still pushed
up, incorrigibly lavish and fertile, and that in the heart of the leaderless
people the old generosities and devotions fought on, breaking out
sometimes in fanaticism and excess, but indomitable and undefeated.
There was a lost generation in the saddle at the moment, but it seemed to
him that the men coming on, the men of the war, were better; and all his
old feeling that America was a bizarre accident,  a sort of historical sport,
had gone forever. The best of America was the best of the world. (512)
Fitzgerald’s description of Henry’s return to Europe expresses the sentiment of America.
Even though America has negative connotations of greed, material possession, and
power, Fitzgerald explains that underneath the superficial layer of America “the rich
land” is still there and still supports the American people. Though the ending, at first,
seems to demonstrate that Fitzgerald may believe that the American Dream is attainable
after all, I contend that it actually reveals that Fitzgerald places more importance on the
struggle and the hope rather than the fulfillment of the dream. At the end, Henry is
heading back to France full of hope, but we must remember that he has just divorced his
wife and left his children in an American boarding school. His dream is not realized;
rather, he still hopes that one day it will come true. The evidence that Fitzgerald has
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supplied in other stories leads us to believe that he will not attain the illusive dream, but.
nonetheless, he will continue to try.
The same American girl appears on the boat, and he asks her why she likes to
swim, but “he knew that she could never tell him—she or another. France was a land.
England was a people, but America, having about it still that quality of the idea, was
harder to utter... It was a willingness of the heart” (512). For Henry and for Fitzgerald,
this is a pure quality that America possesses. Even though Fitzgerald continually points
out America’s flaws, he still believes that there is promise in America. It is this
“willingness of the heart” that keeps the Fitzgerald Type characters pursuing their dream.
Even though “life is hopeless,” they continue to dream (Roulston 163). C^oupette
identifies the negative side of America, but she cannot kill the American heart.
It is significant that Henry sails away to Europe with the same American girl,
because we are left with the hope that perhaps they will be the ones to achieve the dream.
Though Fitzgerald makes quite clear in other stories, that the dream is flawed because it
is illusive, Henry and the American girl are Fitzgerald’s strongest image of hope and
American resilience. In the first scene where she appears, Henry thinks “she was that
perfect type of American girl” (499). It seems quite improbable that the same exact girl
would appear every time that Henry has an epiphany about himself and about America.
However, it must be the same girl because they discuss swimming each time, and in their
second encounter, she asks “how’s your beautiful wife? And the boys—did they learn to
float? Why can’t you all dine with me tonight?” (507). Fitzgerald leaves her nameless
because she is every American girl. She is free, constantly moving from place to place,
and restless. Richard Lehan explains that Henry “feels a vitality in this girl that seems
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gone from his own life, and in the water he begins to understand the source of it; not only
does he experience a new physical well-being, but he begins to feel morally intact’
(Lehan 17). She teaches Henry how to swim which enables Henry to reclaim himself
and his American identity.
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Chapter Two: After the Crash, or The End of the American Aristocrats
After the Stock Market Crash, Fitzgerald’s stories represent a more judgmental
view of the American elite and their behavior, especially their behavior in Europe. The
Kellys in “One Trip Abroad” begin as innocent expatriates who after years abroad, turn
into Americans just as bad as the Buchanans. The Kellys have just inherited some
money, and they are on their first trip in Europe. We are happy for the American couple.
At first, they stand out from the other Americans like the Mileses on their tour, and they
seem to make a real effort to assimilate to the European culture. In “Babylon Revisited,”
Fitzgerald shows how Charlie Wales’s drunken and extravagant behavior during his
expatriation in Paris has destroyed his family. In Tender Is the Night, Rosemary Hoyt is
a fresh-faced Hollywood actress who is educated, innocent, and beautiful. She comes
from an average family, but her time as an expatriate in Europe and her desire to be one
of upper-class American expatriates turns her into just another American Aristocrat. Dick
Diver also temporarily lives the aristocratic lifestyle on the Riviera with his wife, Nicole.
But because he comes from a middle-class family and he does not give up his integrity,
he cannot survive in Europe and returns to America. The Kellys, Charlie Wales, the
Divers, and Rosemary Hoyt serve as complex characters whose experiences living the
Europeanized lifestyle demonstrate the negativity of the American Aristocracy.
Fitzgerald’s “One Trip Abroad” transplants a naive American couple and traces
their descent into Aristocratic Americans living in Europe and serves as an examination
of how two innocent American newlyweds turn into doppelganger versions of themselves
that depict the naive Americans’ devolution into Aristocratic Americans who do not even
recognize themselves or their loss of morality. Published in October of 1930 in The
40
Saturday Evening Post. “One Trip Abroad” is one of the Tender Is r/ie cluster
stories Fitzgerald used in the process of developing the novel. The story begins in
northern Africa where the Nelson and Nicole Kelly are vacationing now that Nelson has
come into some money after the death of his uncle. Nelson and Nicole, though now rich,
still have their innocence:
They were in their twenties, and there was still  a pleasant touch of bride
and groom upon them. A handsome couple; the man rather intense and
sensitive, the girl arrestingly light of hue in eyes and hair, her face without
shadow, its living freshness modulated by a lovely confident calm. Mr.
and Mrs. Miles did not fail to notice their air of good breeding, of a
specifically “swell” background, expressed both by their unsophistication
and by their ingrained reticence that was not stiffness. If they held aloof.
it was because they were sufficient to each other, while Mr. And Mrs.
Miles’ aloofness toward the other passengers was  a conscious mask, a
social attitude, quite as public an affair in its essence as the ubiquitous
advance of the Smyrna-American, who was snubbed by all. (578)
The Mileses, who were “worn away inside by fifteen years of a particular set in Paris,’
serve as a judgmental American couple who give insight into the Kellys’ characters and
are also in contrast with the Kellys (578). While Fitzgerald presents the Kellys as wholly
naive Americans who have not yet been tainted by that particular set, the Mileses serve as
an omen as to what the Kellys will eventually devolve into.
In the beginning of the story, Fitzgerald quickly differentiates  the Kellys not only
from the Mileses but from the rest of the other tourists. Unlike the other Americans,
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they had not joined the groups that leaned desperately on one another in the bar, instead.
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they seriously studied French, and Nelson worked on business contingent on his recent
inheritance of half a million dollars” (578). The Kellys make an effort to assimilate into
their new European lifestyle instead of socializing with other American expatriates. By
opening the story with such a strong contrast between the Kellys and the Mileses,
Fitzgerald shows how even the Kellys can transform into a couple similar to the Miles.
Europe can act as a negative force on Americans. Even though Nelson and Nicole
represent the best of America, “One Trip Abroad” traces their demise into just another
couple of snobbish American expatriates.
Throughout the story, Fitzgerald frequently describes a young unnamed American
couple. Though the reader hardly even notices them in the beginning of the story, the
elusive couple makes several appearances throughout and serves as the critical impetus of




scene whether this elusive couple is a metaphor for the Kellys or an actual separate
couple, they function, nonetheless, as a physical representation  of the Kellys’
deterioration.
a label which Mrs. Miles abhors. Mrs.The Kellys, at furst, are normal tourists
Miles says to Nelson Kelly,
I always feel like a tourist if I’m not dressed.’
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‘Well, we are, aren’t we?’ asked Nelson.
‘I don’t consider myself a tourist. A tourist is somebody who gets up
early and goes to cathedrals and talks about scenery’” (579).
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Until this point. Nelson and Nicole Kelly have been those tourists. They had seen all the
sights and been those very people who Mrs. Miles detested. Nelson and Nicole accept
their label as tourists—this is only their first tour of Europe—^but they, too, will soon
dismiss this term. Their relationship will eventually become one that is similar to that of
the Mileses’ and to the marriage of Nicole and Dick Diver in Tender Is the Night. The
lifestyle that the Kellys inevitably succumb to is best described by the seasoned
expatriate, Mrs. Miles: “every place is the same...The only thing that matters is who’s
there. New scenery is Tine for half an hour, but after that you want your own kind to see.
That’s why some places have a certain vogue, and then the vogue changes and the people
move on somewhere else. The place itself really never matters” (580). The members of
the exclusive set that the Mileses associate with act as though they are worldly and well-
travelled. It is true that they have been to many European cities, but Mrs. Miles’s
insights into her crowd clearly illustrate that little else other than socializing and drinking
with other Americans is ever accomplished. Even though they use Europe as their
playground, they do not see the European history, culture, or local people. The Kellys,
who at first did not cling to the other Americans, transform into just another couple
among the American expatriates.
After this night at dinner, Fitzgerald picks the story up again three years later.
The Kellys are now completely morphed into expatriate snobs. Nicole acts as
condescending and as arrogant as Mrs. Miles, if not more so. Nicole thinks to herself
how glamorous she is for being mentioned in the papers, and Nelson has taken a mistress.
They are no different from the rest of the American expatriates, and they do not realize
what they have become. Nicole goes golfing with a friend when he surprises her with his
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revelation: “ Y ou re just getting to be an old snob. Do you call that crowd of drunks you
run with amusing people? Why, they’re not even very swell. They’re so hard that
they ’ ve shifted down through Europe like nails in a sack of wheat, till they stick out of it
a little into the Mediterranean Sea” (585). In Nicole’s mind, she is fraternizing with the
elite, when in reality she is boozing with a collection of snobbish, washed up has-beens.
She is so deluded that she does not recognize what she and her husband have become.
Nicole and Nelson do not recognize the changes within themselves, and we are left
wondering how they occurred. Nicole’s friend sees that the people in their circle are
superficial and tumultuous, but they cannot see it because they are no longer on the
outside looking in.
Throughout the story, Nicole and Nelson notice an uimamed couple who travel
among the same circles as the Kellys do. The most important encounter occurs in the
final scene during one of the Kellys’ many hotel stays. While Nicole waits for Nelson to
return with drinks from the hotel bar, she spots the phantom woman on the veranda of the
Terrible egoist,’ Nicole thought, with a certain distaste. For the rest, the cheeks
were wan, and there were little pouches of ill health under the eyes...On the whole,
Nicole decided she did not like her’” (595-596). When Nelson returns, he tells Nicole
that he saw the husband and describes him as having a face “so weak and self-indulgent
that it’s almost mean-the kind of face that needs half a dozen drinks really to open the
eyes and stiffen the mouth up to normal” (596). The Kellys believe that they are
participating in gossip as usual. The mysterious couple that was so similar to them when
they were young and fresh on their first tour of Europe is now old, worn, and dissipated.
The couple’s time in Europe has turned them into vestiges of their former selves. Just by
hotel: 64 4
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their outward appearance, Nicole determines that the woman is a self-absorbed “egoist,’
and Nelson deduces that the man is "self-indulgent” and is only bearable when
intoxicated. And even though these flaws are so clearly visible in the elusive couple, the
Kellys cannot recognize these same qualities within themselves. It is difficult to
determine whether the Kellys have a real chance to gain their souls back.
The Kellys realize that there have been problems within their marriage, but they
are still ignorant of their deterioration into meaningless socialites. Nicole says, “It’s just
that we don't understand what’s the matter...Why did we lose peace and love and health.
one after the other? If we knew, if there was anybody to tell us, I believe we could try.
I’d try so hard” (596). Even though they are trying to save their marriage, they are
unaware of the real problem. The unnamed couple serves as an outside, physical
indicator of what they are becoming on the inside. Fitzgerald’s ending may seem a little
contrived, but it is crucial, because without this extreme, sudden revelation, the Kellys
could have never have discovered this for themselves. Fitzgerald writes,
The west flared with pale white lighming. Nelson and Nicole turned, and
simultaneously the other couple turned, while for an instant the night was
as bright as day. Then darkness and a last low peal of thunder, and from
Nicole a sharp, terrified cry. She flung herself against Nelson; even in the
darkness she saw that his face was as white and strained as her own.
Did you see?” she cried in a whisper. “Did you see them?’
"Yes!
"They’re us! They’re us! Don’t you see?”
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Trcmbl ing, they clung together.. .Nelson and Nicole saw that they were
alone together in the tranquil moonlight. 596-597
Though Nicole and Nelson realized a change in their marriage, they did not realize that
their entire identity changed. They morphed from an innocent American couple into
immoral Europeanized socialites. The outside revelation that they are the same as the
other couple who have physically deteriorated before Nicole and Nelson’s eyes is an
opportunity for the Kellys to abandon their decadent lifestyle. They have degenerated
morally just as the phantom couple has regressed physically, and we are unsure whether
it is possible to overcome such atrophy. In his essay, “Flakes of Black Snow: ‘One Trip
Abroad’ Reconsidered” John Kuehl explores Fitzgerald’s use of doubles. Kuehl explains
that the Kellys’ “aloofness at the beginning of the journey prepares us for Fitzgerald’s
concluding image: ‘Nelson and Nicole saw that they were alone together’ (165)^.
Loneliness, then, may well be a precondition for emotional bankrupts, and their charm as
instanced by Dick Ragland and Dick Diver, may well be a plea for love” (184). The
Kellys aloneness allows them to degrade morally. Without support or relationships from
outside people, there is nothing binding them to their morality. The charm they exude to
the Mileses and the other jetsetters is a facade disguising their need of approval and love.
Though we are left uncertain whether or not the Kellys can redeem themselves,
Fitzgerald makes clear that the American ideals can be destroyed. Europe does not
destroy the Kellys; rather, I contend that the Kellys used their departure from America as
an excuse to depart from their values. Given their destructive tendencies in the European
social scene, it is doubtful that the Kellys can repair themselves if they remain in Europe.
If they are to have any chance at redemption, we must assume that it is only available in
^ In the edition used here, the quote is on page 597.
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America, and even then, Fitzgerald has revealed (as in the case of Dick Ragland in “A
New Leaf') that it is not always possible.
The deterioration of the Kellys is Fitzgerald’s most obvious example of Europe’s
destructive forces in Fitzgerald’s fiction. In "Rags Martin-Jones and the Pr-nce of y/-
les” and The Great Gatshy\ we are introduced to Rags and to Tom and Daisy Buchanan
after their European travels. Though we can see the affect of Europe as a destmctive
force. Rags, Daisy, and Tom were already wealthy Americans, and thus we should
already question their morality. Part of Fitzgerald’s fascination with wealthy Americans
is that he believed that their morality was different from average Americans. So by
viewing the fall of the seemingly average Kellys who are just like any average American,
we witness how the decadence and frivolity that Europe represents can wreck even the
purest of Americans.
While ‘The Swimmers,” published before the stock market crash, gives us the
hope that one day Henry could succeed, in Fitzgerald’s later fiction there is very little
hope of success, personal or financial. In “Babylon Revisited,” published in 1931, Charlie
Wales, an American expatriate, has lost everything: his wife has died, and he no longer
has custody of his daughter, Honoria. “Babylon Revisited,” one of Fitzgerald’s most
autobiographical pieces, was developed during the time that Zelda was committed in
Switzerland. Zelda’s sister thought that Fitzgerald was not well enough (that is, he was
too drunk) to raise his daughter, Scottie, and offered to adopt her. Like Fitzgerald, his
protagonist, Charlie Wales, lives in Paris and experiences a blur of drunken stupors and
embarrassing behavior. Charlie’s behavior is so horrible that he ends up in a sanitarium
and signs custody of Honoria over to his sister-in-law, Marion.
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After three years of sobering up, Charlie returns to Paris in hope of retrieving his
daughter. Before confronting his sister-in-law, Marion, and trying to take custody of
Honoria, Charlie stops at his old haiuit, the bar at the Ritz for a drink of courage. Charlie
questions the bartender about all of his old American friends who used to live in Paris,
and “he was not really disappointed to find Paris was so empty. But the stillness in the
Ritz bar was strange and portentous. It was not an American bar any more—he felt polite
in it, and not as if he owned it. It had gone back into France” (616). When Charlie was
at his drunkest and the expatriate circle was at its grandest, Charlie and the others felt as
if they owned Paris. Just as the Divers felt as if they had dominion over the Riviera, this
ownership is an illusion. Neither Charlie nor the Divers know the tme France. Their
interactions with the people and the land are superficial; rather than absorb French
culture, they cling to other Americans. Now that the stock market has crashed and the
Americans have had to return home, Charles can see Paris and see reality for the first
time. The fact that the bar has “gone back into France” also shows that Charles has
returned to himself or is attempting to do so.
During his ride in the taxi from the bar to see his daughter again, Charlie realizes
that he has never appreciated Paris: “As they rolled on to the Left Bank and he felt its
sudden provincialism, he thought, T spoiled this city for myself. I didn’t realize it, but
the days came along one after another, and then two years were gone, and everything was
(618). First, Charlie was too drunk during his Paris years to begone, and I was gone
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grateful for the culture and beauty of Paris or to even remember it. Second, he clung to
the American circle of expatriates that had nothing to do with Parisians or any of Paris’s
offerings. Europe for Charlie, and for Fitzgerald’s other characters like the Divers
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{Tender Is the Night) or the Kellys (“One Trip Abroad”), involved very little of actual
Europe. Charlie and the others did not experience the typical tourist sites that we
associate with Paris or the other great cities of Europe. Charlie recognizes that during his
two years in Paris, “[he] was gone” (618). He admits that he was not himself, and
Fitzgerald uses this confession as another way to explain that Americans in Europe are
not themselves or, at least, are worse versions of themselves. The drunken behavior in
Europe represents the debauchery of the leisure class. While at first their behavior seems
to be caused by the decadence of Europe, it is actually a critique of the elite class.
Charlie’s crowd in Paris, like Tom and Daisy, the Kellys, and other Aristocratic
Americans, waste their money and themselves away drinking and socializing. It is not
Europe that causes this behavior; it is the arrogance, selfishness, and decadence that come
with inherited wealth whether in Europe or in America.
When Charlie sees his daughter again, Marion and her husband interrogate
Charlie to determine whether he is fit enough for fatherhood. Marion politely asks him,
“How do you like being back in Paris?”
“It seems very funny to see so few Americans around.. .But it was nice
while it lasted,” Charlie said. “We were a sort of royalty, almost infallible,
with a sort of magic around us. In the bar this afternoon”—^he stumbled,
‘there wasn’t a man I knew.” 619
Charlie’s entire memory of Paris is composed of his fellow Americans and what he
remember of their drunken behavior. During his years of revelry, Paris was not Paris




money disappeared, the Americans could not afford their lavish European lifestyle; the
parties, the drinking, and the amorality ended.
Fitzgerald does not explicitly explain the cause of Helen’s death, but we are left to
assume that it is due to her wild behavior, and Marion blames Charlie for it. During a
discussion over Charlie regaining custody of Honoria, Marion brings up an incident for
which she has never forgiven Charlie. After Helen kisses another man, Charlie locks her
out of the house. Unbeknownst to him, there is a blizzard, and because she is too drunk
or high to know how to hail a cab, she contracts pneumonia. Charlie and Helen
reconciled,’ but that was the beginning of the end” (628). Despite Charlie’s insistence
that he has quit drinking, Marion cannot forget his previous behavior. When Marion tells
Charlie that she is not planning on returning custody of Honoria, Charlie has his greatest
moment of self-reflection. While planning ways on how to become more self-sufficient
and deserving of Honoria,
444
the memory of those days swept over him like a nightmare—the people
they had met travelling; then people who couldn’t add a row of figures or
speak a coherent sentence. The little man Helen had consented to dance
with at the ship’s party, who had insulted her ten feet from the table; the
women and girls carried screaming with drink or drugs out of public
places. (633)
Charlie and his wife, Helen, partied, danced, and boozed until all hours of the night.
They socialized with drug addicts and floozies and hustlers. Looking back at their
behavior, Charlie is disgusted and also haunted by the memories.
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Out of all of Fitzgerald’s characters, Charlie is the most reformed and the most
cognizant that his former life in Paris was a degradation of his self. The death of his wife
and the loss of his daughter spark Charlie’s reform. Europe has taken the most important
people in his life away from him, and it took reaching the bottom of despair to make
Charlie realize how he had fallen. Since Fitzgerald portrays Charlie as having turned his
life around, this character gives hope to the other expatriates and to Fitzgerald—^hope that
he can regain his identity and the morality that they abandoned. Even though Charlie
sees the destruction that the expatriate lifestyle has caused and has amended his behavior,
he is still living with the consequences. While Fitzgerald presents a changed man, we
can still see that the effects of Europe do not disappear even after the behavior has
changed.
While Charlie Wales represents a man who has reformed his extravagant lifestyle,
Dick Ragland in “A New Leaf’ depicts the consequences of failure to change. Published
not long after “Babylon Revisited” in July of 1931, “A New Leaf’ traces the descent of
Dick and how even when he removes himself from Europe, he cannot undo the damage
that has been done. Julia Ross is having lunch at  a Parisian cafe with a respectable
American young man, Phil Hoffman. During lunch Phil runs into an acquaintance, and
Julia asks him.
‘Who is that?” she demanded.
A friend of mine—^Dick Ragland.”
. .Just why didn’t you introduce him?’
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“Because he’s got the worst reputation of any American in Paris...The
fact remains he’s not received anywhere—^not for one reason but for a
thousand.
“What reasons?”
“Everything. Drink, women, jails, scandals, killed somebody with an
automobile, lazy, worthless-
Without us actually meeting Dick, Fitzgerald inunediately gives us a negative impression
of him. Dick has all the negative qualities that we associate with the boisterous
Europeanized socialites; however, there is still  a wholesome American quality that draws
Julia to him. She says to Phil that Dick seems so amiable and that the way he spoke
made it seem as if Phil thought that too. “‘Yes,’ he said reluctantly, ‘like so many
alcholics [sic], he has a certain charm. If he’d only make his messes off by himself
somewhere—except right in people’s laps...He’s run through about everybody, until
there’s no one left’” (635). Phil’s description of Dick relates how his alcoholism has
pushed others away and reflects his aloneness. Though Gatsby and Dick Diver {Tender
Is the Night) are not outsiders because of alcohol, the recurring theme of being the
outsider shows how these Fitzgerald type characters can never be a part of the crowd.
Even though they are surrounded by people, they are ultimately alone, and they die alone.
The socialites drink and behave inappropriately as well, but because of their money and
status, they can cling to each other and retain a sense of charm and sophistication.
After Julia and Dick have a private conversation, like Julia, we see the energetic
and likable side to Dick. We also learn that Dick was in a taxi that killed someone and
there was no fault of his own. Unlike Daisy who gets away with murder, Dick never did
’635
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anything wrong yet he has the stigma attached to his name. Daisy murders Myrtle but
lets Gatsby take the blame, and he ultimately dies because of it. Though Fitzgerald does
not give us Daisy’s personal perspective, from what he does describes, she feels no
remorse. With her elitist lifestyle and selfish attitude, Daisy walks away from the car
accident unscathed and not accountable. Dick, on the other hand, is innocent, but
because he is not one of the elite, he cannot wipe the incident away so easily.
Even though Dick’s reputation is questionable, especially because of the accident,
he has the charm and likability that the socialites cannot buy. Despite knowing Dick s
reputation, Julia is drawn to him. He has the American spirit, but he is hopeless just as
. She has Phil introduce her to Dick, and he joins them.all of Fitzgerald’s characters are
His looks and his charm made Dick tolerable despite his alcoholism. The socialites who
drink no longer accept him in their circles. They see his partying as declasse even though
they behave the same way. He does not receive their approval because he does not have
the same status.
Despite his problems, Dick tries to succeed in love and business. He decides that
he needs to change his life. He tells Julia, “I’m going permanently on the wagon on June
fifth, my twenty-eighth birthday. I don’t have fun drinking any more.. .I’m going back to
New York and go to work” (637). Dick recognizes that his drinking has become a
problem, but his decision to move back to New York signifies that Europe is not a place
where Americans can work and function successfully. Europe is a playground for Dick
and the other wealthy Americans. For him to be a proper American and work in a
respectable job, he has to leave Europe. Europe is not conducive to a productive
American. When he returns to New York, he tries to make a proper relationship with
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Julia and starts a working on Wall Street. Despite his attempts at achieving the American
Dream in America, we see that his problems do not go away just because he has left
Europe, and thus we see that Europe is not the cause of the problem; it is a magnifymg
lens of the behavior already present in Americans.
Julia nurses Dick through his withdrawal and dismisses Phil and the others who
tell her he is no good. Dick goes through bouts of depression, but Julia continues to take
care of him. Julia has to visit her family in California, and Dick goes through his worst
depression. Dick and Julia plan their engagement, but Dick must confess before they
marry. During his depression while she was away, he slept with another woman. He
plans to go to London for business, and they decide to use this as a chance for Dick to get
better and to heal their relationship. Dick thinks he can run away to Europe to avoid his
problems, but his behavior in America and in Europe shows us that no matter where he is,
he must still face the same demons.
After Dick’s departure, “it was [Phil] who broke the news as gently as it could be
broken.. .Dick Ragland had disappeared at sea” (646). She asks Phil if he drank, and he
tells her he did not. She is so proud of him for keeping his promise, and she believes that
it was keeping his promise that killed him. After Phil shares the bad news with Julia,
Fitzgerald reveals the truth: “Phil was glad he had thrown away the newspaper
hinted of Dick’s gay evening in the bar-
of in the past few months.. .he was wise enough to leave Julia with the dream that she had
saved out of wreckage” (646). Though Julia was ignorant about Dick’s return to his
drinking or just refused to recognize it, she still held her belief that Dick was a good man.
Through Dick’s attempt at regaining his self, we can see that his behavior does not
that
of many gay evenings that Phil had knownone
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change just because he has returned to America. It is also symbolic that when Dick
commits suicide, he does so on his way back to Europe. He is in the middle of the ocean
between America and Europe. In neither place can he find a solution to his problems.
Though Dick genuinely tries to change for Julia, his disintegration is irreversible whether
he is in Europe or in America.
The male protagonists in the Tender Is the Night cluster stories, Henry Marston
(“The Swimmers”), Charlie Wales (“Babylon Revisited”), and Dick Ragland (“A New
Leaf’), culminate in Dick Diver in Fitzgerald’s novel Tender Is the Night. In each of
these stories, the male lead has grappled with one of the issues facing Dick Diver. Henry
Marston struggles with regaining his manhood from  a European wife; Charlie Wales has
battled alcoholism and a decadent European lifestyle which has destroyed his family; and
Dick Ragland died of his alcoholism and party habits. Dick Diver battles with all of
these demons. At fost we do not realize that Dick Diver will be one of these struggling
Fitzgerald Types. When Tender Is the Night begins, he seems to have accomplished
everything that Gatsby attempted. He is married to a beautiful, wealthy American, they
have two children, and they live a luxurious and leisurely life on the Riviera. Dick and
Nicole Diver appear to be the perfect American couple: the realization of the American
Dream. However, the couple actually exemplifies the lifestyles of the decadent
expatriates living in France. Published in 1933, Tender Is the Night is a much more
complex novel than The Great Gatsby. Tender Is the Night is divided into three sections
that tell the story out of chronological order. Fitzgerald wrote Tender Is the Night after
Zelda’s breakdowns, the dissolution of their marriage, the Stock Market Crash, and his
attempts at a Hollywood career. The complexity and disorder of the novel’s construction
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enhance the confusion of Fitzgerald and the age. The novel explores the effects of
depression (inspired by his Zelda’s stint at a Swiss sanitarium), alcoholism (his own
demon), and the deterioration of another Fitzgerald Type character.
Before the Riviera became the locale for rich Americans to vacation, Nicole and
Dick were already there priming it for its transition into the elite’s destination. Fitzgerald
begins
On the pleasant shore of the French Riviera, about half way between
Marseilles and the Italian border, stands a large, proud, rose-colored hotel.
Deferential palms cool its flushed fa9ade, and before it stretches a short
dazzling beach. Lately it has become a summer resort of notable and
fashionable people; a decade ago it was almost deserted after its English
clientele went north in April. Now many bungalows cluster near it, but
when this story begins only the cupolas of a dozen old villas rotted like
water lilies among massed pines between Gausse’s Hotel des Etrangers
and Cannes, five miles away. 3
Nicole and Dick live a luxurious lifestyle, and neither of them works. Dick had been a
psychologist, and he still plans to practice and write a journal, but for the moment, they
lounge on the beach most days with their two children. In the summers, the international
set on the beach becomes a tight-knight community for socializing and drinking, and
Nicole and Dick are the epicenter of their society. In their inner-crowd are the Norths,
Tommy Barban, and Rosemary Hoyt. Abe North and Tommy both lust after Nicole, and
the teenage actress, Rosemary, lets Dick know that she has fallen for him.
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Dick and Nicole flirt with others, but they remain true to each other in
Fitzgerald’s first section. Fitzgerald presents them as if it is impossible for one not to fall
in love with them. Fitzgerald gives us a brief glimpse into some of the Divers’ marital
problems. At the Divers’ Fourth of July party, one of the guests witnesses a scene
between the Divers, but she never reveals what she sees to the other guests or to the
reader. At this point, the Divers still are young, enjoyable, and enviable. The Norths, the
Divers, and Rosemary travel to Paris, and it is there that the complex relationship
between the Divers and Dick’s attraction to Rosemary are most openly revealed.
Rosemary and Dick do not engage in a sexual affair, but they admit their feelings for
each and kiss each other often. Nicole becomes more and more aware of the relationship
between Dick and Rosemary, but the three of them go on as if there is nothing different.
Nicole and Rosemary shop during the day and act as if they are oblivious to the situation.
The anger builds up in Nicole, and Rosemary walks in on Nicole having a mental
breakdown. Now we and Rosemary know what happened at the Divers’ party earlier in
the novel.
Dick has abandoned his American lifestyle and his job as an up-and-coming
psychologist. He has studied with Freud and began  a medical treatise that his colleagues
believe would be revolutionary, but his marriage to Nicole has turned him into her
caretaker, and he has no time for his career or himself. Rosemary reminds Dick of his
former life. She is young, beautiful, and full of vitality. His longing for her represents
his longing to return to his old lifestyle, but his love for Nicole keeps him from leaving
her. Like Gatsby, he is a fool and a dreamer when it comes to his wealthy socialite.
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After Rosemary’s realization regarding the Divers’ complex marriage, we learn more in
the second section about Dick’s life before Nicole.
Dick Diver was educated at Yale, became a Rhodes Scholar, attended medical
school at Johns Hopkins, and studied under Freud in Vienna. Though Dick has educated
himself and made a name for himself in the psychiatric community, he came from
humble beginnings. Dick earned all of his accolades rather than inheriting them as
Nicole did. Dick’s first months in Europe were his “favorite, a heroic period,” and Dick
“had no idea that he was charming, that the affection he gave and inspired was anything
unusual among healthy people” (116). Lucky Dick (the nickname he earned) at this point
in his life embodies all the positive qualities that we wish to have. Young, intelligent,
charming, Dick represents the best of the American spirit. He is working at a clinic when
he meets Nicole Warren, a socialite whose father has just checked her in because she is
demonstrating a sudden fear of men. She becomes attached to Dick and his presence
helps her through her recovery.
Dick’s presence greatly assists Nicole during her recovery. Dick tries to resist
Nicole, but of course, he falls for the ruined heiress. After their engagement, Nicole
seems better. Dick leaves the clinic and devotes himself fully to Nicole. Without him,
Nicole would not survive, and at this point, Dick will do anything for her. The story cuts
back to present time; Rosemary has left their hotel in Paris, and Dick and Nicole return to
the Riviera.
Back on the Riviera, Dick and Nicole try to settle back into their former life
before Rosemary. Nicole, however, is having more and more breakdowns. Dick
becomes more frustrated with Nicole’s behavior and thinks that
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after all these years, [she] should recognize symptoms of strain in herself
and guard against them. Twice within a fortnight she had broken up: there
had been the night of the dinner at Tarmes [the Fourth of July party] when
he found her in her bedroom dissolved in crazy laughter telling Mrs.
McKisco she could not go into the bathroom because the key was thrown
down the well.. .The collapse in Paris was another matter, adding
significance to the first one. It prophesied possibly a new cycle, a new
pousse of the malady. 168
After years of pretending to have the wonderful life, the Divers’ perfect world comes
crashing down.
Dick’s old colleague offers Dick a partnership in  a new clinic in Switzerland.
Baby Warren, Nicole’s sister, offers to back Dick in his new venture because she wants
Nicole to be near the clinic. Dick, however, is hesitant to comply. Over the years, he has
tried to remain somewhat financially independent from his wealthy wife, but “after a
certain point, though, it was difficult—again and again it was necessary to decide
together as to the uses to which Nicole’s money should be put. Naturally, Nicole,
wanting to own him, wanting him to stand still forever, encouraged any slackness on his
part, and in multiplying ways he was constantly inundated by a trickling of goods and
money” (170). When he agrees to Baby’s loan, he gives up any independence that he
had, he is emasculated, and he is never the same. In Switzerland, Nicole gets worse, and
Dick drinks heavily. On one outing, Nicole grabs the wheel of the car and almost kills
her husband and two children. Throughout the incident Nicole is laughing crazily.
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Dick goes back to America for his father’s funeral. Once back in America, Dick
sees “the magnificent fa9ade of the homeland, the harbor of New York [and they] seemed
all sad and glorious” (204). Dick is so far removed from the American boy he used to be.
Fitzgerald says, “Dick had no more ties here now and did not believe he would come
back” (204). Dick no longer feels like the jovial man he used to be, and though he had
tried to achieve the American Dream, he is now hopeless. On his way back to
Switzerland, he stops in Rome, and there he sees Rosemary for the first time in four
years. Rosemary is now a woman and no longer the naive girl she used to be. Dick has
also changed; he is no longer the young energetic man she knew. He is now slowly
dissipating away. After four years of waiting, Dick and Rosemary finally consummate
their affair, but they are not who they used to be and they do not love who the other
person has become. Dick’s vitality is gone, and Rosemary is no longer the innocent
young American. Her transformation into just another Aristocratic American also
represents the end of Dick’s fantasy. She had represented the old Dick: his youth, his
energy, and his hope. Now that she has succumbed to the European lifestyle, she is just
another wasted American expatriate.
When he returns to his clinic, the drinking becomes even worse. Dick’s partner in
the clinic asks him to leave because the patients have complained of smelling alcohol on
his breath, so “the Divers would return to the Riviera, which was home” (256). Nicole
seems to be doing better on the Riviera, and she begins spending more time with the half-
American, half-French Tommy Barban. As Dick’s drinking worsens, Tommy uses this to
build a closer relationship with Nicole. “She knew, as she had always known, that
Tommy loved her; she knew he had come to dislike Dick, and that Dick had realized
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it.. .This thought was succeeded by a moment of sheerly feminine satisfaction...She was
somew'hat shocked at the idea of being interested in another man—but other women have
lovers why not me?” (276). After all of Nicole’s years in France, she has adopted the
Continental Attitude of Choupette (“The Swimmers”). Dick has treated Nicole
throughout their marriage and has destroyed himself in the process. Now that Dick can
no longer take care of her, she does not need him anymore. Fitzgerald explains
for almost the first time in her life she was sorry for him—it is hard for
those who have once been mentally afflicted to be soxry for those who are
well, and though Nicole often paid lip service to the fact that he had led
her back to the world she had forfeited, she had thought of him really as an
inexhaustible energy, incapable of fatigue—she forgot the troubles she
caused him at the moment when she forgot the troubles of her own that
had prompted her. That he no longer controlled her—did he know that?
Had he willed it all?—she felt.. .sorry for him. (301)
Nicole pities Dick, and for the first time, it is Dick who needs to be taken care of. He
I’m trying to save myself’ (301). Dicktells her, “I can’t do anything for you any more,
and Nicole go through the motions of the marriage for a little longer, but eventually
Nicole leaves him for Tommy, who embodies the European decadence that Nicole
surrounds herself with. Dicks does not really put forth any contention and accepts the
divorce.
After Dick leaves the Riviera for America, we only learn of Dick’s new life
through the letters he sends to Nicole. She learns that he moved from cities to smaller
and smaller towns. After Nicole asks him if he needed money, he stops responding, and
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he stops asking for tlie children to visit in America. We are left wondering about Dick
Diver and his life of obscurity in small town America. Though we do not know how
Dick is current]y living, we are left with the sense of a man who has lost everything.
Dick, who had once lived what seemed to be tlie fulfillment of the American Dream.
IS
now back in America trying to pick up the pieces of his life.
Nicole Diver and Rosemary Hoyt represent the corruption of the American
Dream. Like Daisy, Nicole has lived a life of privilege and leisure. Her husband, Dick,
destroys himself while living her expatriate life and trying to save her at the same time.
Nicole and Dick (temporarily) are a part of a select group of “Europeanized Americans
who had reached a position where drey could scarcely have been said to belong to any
nation at all, at least not to any great power though perhaps to a Balkan-like state
composed of similar citizens” (287). Though Nicole and Dick seem like the ideal
wealthy young American couple, very little about their life on the Riviera actually
represents America, and the conflicts within their marriage display how though they
appear to be the personification of the American Dream, their wealthy European lifestyle
has ruined the dream and eventually mins Dick. On the outside, it seems as though Dick
and Nicole are the perfect American couple; however, their marriage is built on Nicole’s
instability. Dick constantly takes care of her, but it is questionable whether Nicole really
loves him. For their entire marriage, she has let him put her back together, but she has not
even noticed that it is destroying him in the process. Nicole is the elitist expatriate who is
the type of woman Rosemary is going to become after her years in Europe.
Rosemary represents an outside American who is not caught up in the socialite
scene of the Divers. She tells her mother that she does not like the Riviera and plans to
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leave. They represent the untainted American perspective. Though they are on the
Riviera and they are meeting this elite circle of expatriates, they are not part of them yet.
Fitzgerald describes them: “After lunch they were both overwhelmed by the sudden
flatness that comes over American travelers in quiet foreign places. No stimuli worked
upon them, no voice called them from without, no fragments of their own thoughts came
suddenly from the minds of others, and missing the clamor of Empire they felt that life
was not continuing here” (13). At this point, Rosemary and her mother are still naive
Americans, and they posses the integrity and valor associated with the American spirit.
In this Riviera of decadence and gaudiness, they still miss their American empire of
dreams. She and her mother decide to leave in a few days, but it is when Rosemary first
sees Dick Diver that she decides to stay. When Rosemary first sees the attractive Dick
and his wife on the beach, she falls in love with him even though he is married. When
she sees the Divers for the first time, “She thought [the beach patrons] were mostly
Americans, but something made [the Divers] unlike the Americans she had known of
late” (6). Dick Diver is different from all the other Americans on the Riviera because he
still retains some of his American qualities. Unlike his wife and the other expatriates, he
has not been bom into that lifestyle, and Fitzgerald later shows that his American Dream
life on the Riviera will not last.
Nicole and Dick invite Rosemary to their home on the Riviera for a Fourth of July
party. While there, Rosemary asks them, “Do you like it here—this place?” (17). Abe
North, one of the expatriate circle, intemipts, “They have to like it.. .They invented it”
(17). Not only does this describe the Divers’ influence and prominence in the region, but
it also describes their world. Nicole and Dick feel as though they “invented” Europe.
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The American pioneers have moved back to the Continent to conquer the old frontier. By
conquering Europe and making it their own, they do not have to assimilate or to make
real connections with the Europeans. They travel and invent places to satisfy their
whims. In their Americanized Riviera world, they can act out their own desires no matter
how outlandish or scandalous they may be.
Rosemary goes deeper and deeper into the Divers’ world. She joins the Divers
and Abe and Mary North on their trip to Paris. There, Rosemary completely gives in to
Dick Diver. Though they do not consummate their relationship, Rosemary begs him to
do so. While she is seducing Dick, she spends time with Nicole as if nothing is going on
at all. In Paris, Nicole shows Rosemary how extravagant she is by purchasing hats,
clothes, and other unnecessary items during the entire trip. While exploring Paris,
Rosemary and Nicole realize that they had both lived in a same part of Paris. Nicole
explains that they lived in that area because they had just built “out Lake Forest house
and we were economizing.. .At least Baby [her sister] and I and the governess
economized and Mother travelled” (67). Nicole’s family actually did very little
economizing. They had just built a mansion in the wealthy Chicago suburb of Lake
Forest, and her mother continued to jet across Europe. Fitzgerald gives us Rosemary’s
explanation for living in that part of the city: ‘“We were economizing too,’ said
Rosemary, realizing that the word meant different things to them” (67). Rosemary spent
part of her childhood in France, but she and her mother were not wealthy and did not
socialize like the Warren family did. Rosemary’s mother brought her up in Europe
because she wanted her daughter to have a better life. She aspired for her daughter to
eventually become on of the elite, and Fitzgerald shows how complete her transformation
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is. Rosemary now fully participates in the European lifestyle. She wants to have an
affair, and she does not show any remorse for hurting Nicole or the Divers’ children. At
the end of section one, Rosemary realizes the Divers’ secret, Nicole’s instability.
Fitzgerald flashes back to Dick’s life prior to his marriage, and we do not see Rosemary
again until four years later when she and Dick run into each other in Rome.
After four years, both have dramatically changed. Dick has withered away into
an unhappy alcoholic, and Rosemary has completed her transformation into an
Aristocratic American socialite. Rosemary has taken lovers and made films all over the
world. In Rome, Rosemary has friends and men flocking to her at all times. Like the
Aristocratic Americans, none of these people are true friends, and they wine and dine
across Europe. Dick and Rosemary consummate the affair that started four years ago, but
they both realize that they are not in love with each other any more. Rosemary is
becoming Nicole and will one day destroy another man like Dick Diver. Fitzgerald
shows us how Rosemary, the beautiful teenager who represented the ideals of America,
devolves into just another rich American woman on the Riviera.
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Conclusion: The Crack-up or the Revelation
Gatsby, Dick, Diver, the Kellys, Henry Marston, and others struggle to obtain the
American Dream. Fitzgerald explains that the fight is far more important than the dream
itself: “I must hold in balance the sense of the futility of effort and the sense of the
necessity to struggle; the conviction of the inevitability of failure and still the
determination to ‘succeed’—and, more than these, the contradiction between the dead
hand of the past and the high intentions of the future” {The Crack-up 70). Fitzgerald’s
characters represent that enduring ‘‘willingness of the heart” of the American people and
that is what makes Fitzgerald’s stories so believable and relatable (Swimmers 512). We
know the odds of winning the lottery or becoming the next celebrity are slim to none, but
like Fitzgerald’s characters, we continue to dream.
Fitzgerald believed in the ‘‘inevitability of failure” and felt throughout his life that
he was a failure. Today, we perceive him as one of the great American twentieth century
authors, but he did not see this in himself. In his mind, he was and always would be “a
poor boy” (Donaldson 75). He never felt he was rich enough, he never felt as talented as
his contemporaries, such as Hemingway, and he never achieved the success or lifestyle of
which he had always dreamed. Through his work, we see that no matter how often he
doubted himself and the ability to secure one’s dream, he still believed that he and the
Fitzgerald Types must endure.
In “A Note on Fitzgerald,” John Dos Passes says, “Scott Fitzgerald was one of the
inventors of that kind of fame. As a man he was tragically destroyed by his own
invention. As a writer his triumph was that he managed in The Great Gatsby and to a
greater degree in The Last Tycoon to weld together again the two divergent halves, to
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fuse the conscientious worker that no creative man can ever really kill with the moneyed
celebrity” (342). Fitzgerald himself was equally the common man and the socialite. He
was both Jay Gatz and Tom Buchanan. He grew up a Midwestern boy who spent his
whole life trying to become one of the wealthy elite. Though he may not have been fully
accepted as one of the elite’s true-born citizens, he certainly experienced and came to
understand their world. He knew what life was like as a poor boy, and he knew what life
was like as a party boy expatriate; his fiction was a mirror reflecting both the integrity of
a pure American spirit and the superficiality and decadence of elite social life. The
continual theme of the “Failure of the American Dream” in Fitzgerald’s work is a result
of both personal and artistic struggle. He saw the glitz and glamour that the rich had and
wanted it, but he also saw their cormption and lack of morals. The disparity between his
characters’ pursuit of the American Dream and their improbability of success is the
constant theme in Fitzgerald’s work. The motivations of the Fitzgerald Type characters
are honorable. They aspire to better their lives and achieve success, and they believe that
this opportunity to live out the American Dream is possible for all. Fitzgerald shows us,
however, that money is not enough. Once hard-working Americans begin to become
successful, they want the status that they expect comes with money, and it is the status
that negates the equality of the American Dream and makes it an illusion.
For Fitzgerald, Europe was never about culture or education; Arthur Mizener’s
explains in F. Scott Fitzgerald, that Fitzgerald and Zelda left America so that they could
live lavishly in Europe, “where, everyone told them it, it was very cheap” (Mizener 66).
Though Europe enabled them to live extravagantly, it was something that they already
desired; they wanted to pursue the decadent lifestyle of those with inherited wealth. In
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one of Fitzgerald’s journals, he says of his and Zelda’s move to Europe, “We were going
to the Old World to find a new rhythm for our lives...with a true conviction that we had
left our old selves behind forever” (Mizener 66). The Fitzgeralds hoped that leaving
America would also mean leaving their life of fmancial struggle and his lack of success.
While Fitzgerald did produce some of his most renowned and self-reflecting works in
Europe, he did not escape or solve his troubles. Europe, by no means, caused
Fitzgerald’s drinking or the problems in his marriage; however, it served in his life and in
his fiction as a representation of his flaws and failures. He had supposed that a new
location would mean a new Fitzgerald, but Europe could not erase the scars.
In the selected stories and novels, Fitzgerald has used Europe to show the
limitations of the American Dream. The Americans’ interactions with Europeans are
restricted, and they cling to each other to create an American front against the Europeans.
Other than Choupette and Wolfshiem, Fitzgerald rarely uses Europeans in these stories.
Minor British characters also appear in Tender Is the Night and Fitzgerald’s other fiction,
but they do not play any major roles. Europeans in Fitzgerald’s stories with these few
exceptions mainly serve as waiters or hold other service positions. The real Europe the
people of Europe—have little or no effect on the Americans’ lives and, therefore, it
cannot be Europe that corrupts the dream. Europe does, however, represent a class
structure, and this is supposed to be un-American, but as Fitzgerald reveals, we too
believe in a social order even if we want to believe that anyone can achieve the American
Dream and earn all of its trappings. From Tom 'Mi Dmy Buchanan to Nicole Diver,
Fitzgerald shows that the wealthy are already fundamentally flawed, and from Gatsby to
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Dick Diver, he shows that the poor boys—no matter how close they come to the dream-
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